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music tend overwhelmingly to be male. In addition to
speculating as to the causes (musical and extra-musical) of this
trend, the discussion elicited contributions from many female
list-readers who had never before posted to the list. It is
impossible to know how many men and women read but do not
contribute to the zorn-list.

The number of Internet pages devoted to a particular composer
is a quick method for getting a rough estimate of their presence
on the web, but there are some problems with this way of
investigating that can generate misleading statistics. First, such
a method counts the number of people who have chosen to put
information on-line. It does not take into account the much
greater number who are looking for information but not
generating any themselves (measured by the hard-to-count “web
hits”). This shows an especially artificially low measure of the
level of interest in major figures, such as Bach and Beethoven,
since fans might feel there is little they can add to what
information already is available. Second, it counts the number of
pages being produced, not the number of individuals involved in
producing the pages; many authors produce multiple pages on a
subject while some pages, such as the Zorn discography, are
collaborative efforts of dozens of writers. Finally, of course, a
numerical count is no measure of the quality and originality of
the pages. This count does however reveal well the interests of a
particular (mostly English-speaking) subculture: web authors.
Early web statistics from 1995 and earlier, when non-corporate
web sites were the norm, showed an extremely high interest in
Shostakovich among web page writers, perhaps indicating a
connection between organization of his music and expectations
of computer programmers. An investigation of traits which
could make Zorn and his music more attractive to the Internet-
savvy is beyond the scope of this paper.

The works Shatz is referring to are part of a sub-series of Zorn’s
Radical Jewish Culture series called “Great Jewish Music.” A
series of discs by composers usually not associated with being
Jewish, the series has been described as “Outing Jews,” a
reference to similar movements in the homosexual community.
Regarding “Great Jewish Music,” Zorn said, “I think it's
important for Jews to have positive role models, so that they
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want to identify themselves as Jews. I don’t think that passing
for white is the best way to survive in this culture. And that’s
why I wear shirts with Magen Davids on them,” (Blumenfeld

and Zorn, { 35).
Shatz, “Crossing Music’s Borders,” ] 17-18.

Admittedly, Tzadik records accounts for only ~4-5% of post 1995
Judaica CDs in the collection.

Blumenfeld and Zorn, “Scene by Scene,” | 44.
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Selected Discography

See Patrice Roussel’s “Discography of John Zorn,” on the
Internet at http:/ / www.nwu.edu/jazz / artists/ zorn.john/ discog.html
for a nearly comprehensive list. This selection omits discs where Zorn
performs works composed and arranged by others.

Pool (1980), Archery (1981) — Game pieces.

Locus Solus (1983) — Free rock improvisation.

Lost in the Stars (1985) — Arrangement of Kurt Weill.

Ganryu Island (1985) — Duet for shamisen and saxophone.

The Big Gundown (1985) — arragement of music by Ennio Morricone.

Cobra (1986) — Game piece, several other versions released later by
various ensembles.

Spillane (1987) — Music inspired by books by Mickey Spillane.

Forbidden Fruit (1987) — String quartet, voice and turntables (first
widespread “classical” release). Written for the Kronos Quartet.

Torture Garden : Naked City (1990) — Punk, hard rock release. sextet.
Naked City also did covers of other artists’ works including
members of the Downtown scene such as Elliott Sharp, etc., but
also Debussy, Scriabin, Lassus, Ives, and Messiaen.

Kristallnacht (1993) — First investigation of Jewish tradition in Zorn’s
music.

Klezmer 1993: New York City: The Tradition Continues on the Lower East
Side — Zorn plays on one track only.

Zohar: Mystic Fugu Orchestra (1995) — Duet on “rediscovered” Jewish

melodies.

Masada (10 volumes, 1994-1998) — Jazz-“Jewish” quartet, a “tune-
book”.

Bar Kokhba (1996) — Interpretations of Masada pieces by chamber
ensemble.

Great Jewish Music: Serge Gainsbourg (1997) — Zorn's first “outing” of a
Jewish musician on the Radical Jewish Culture Series.

Angelus Novus (1998) — Works for piano and ensemble.
Aporias Requia (1998) — Piano concerto. Stephan Durey, piano.
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